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3 Tibetan prayer bowls
2 Tam-tams (1 medium, 1 large)
1 Bass drum

. . Tam-Tam
Percussion 1

Percussion 2 . Gong

3222 ° Susp. Cymb.
Prayer o8 usp- Lym
Bowls
A

SO N,

Trgls.

PERCUSSION KEYS:

Percussion 1:

Piano 1

Sus. Cymbal

- Triangle Audience
im| 14 it A 1
= |
[ ) 1 .
. PROGRAM NOTES:
Tam-Tam Gong
Remains for two pianos and two percussion addresses the build up of resonances within the ensemble -
the sound that rewain after the important gestures have been performed. The pianists depress their sustain
Percussion 2: pedals for the majority of the work and the percussion instrumentation is focused neatly entirely on metal, thus
Japanese Bells allowing the pianos and percussion to accentuate and exaggerate their resonant qualities. Through the use of
L s Sus. Cymbals Triangles — —— 7 instrumentation and structural near-repetitions, the listener is transported into a sound world where he must
’ R x A o . . . .
= Q= = A ] focus on the timbres and resonances that are often secondary to rhythmic and melodic/harmonic gestures.
o .o ® E | L . . . . . .
- > * : This is aided by the harmonic structure of the work, rooted in FF and C. Remains begins with fortissimo

Bass Drum Tam-Tams Prayer Bowls statement of the F chord and closes with the C chord — the resonant residues of these chords, or theit remains,
are encapsulated within these structural boundaries. The piece strives to explore the resonant relationships
between these two harmonies — sometimes one is subordinate to the other, then the roles switch; other times
the importance rests on the harmonic navigation from one to the other.
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